the style secne. Threre are many outfits that fall into this grouping, for example, chudidhar, kurta,
dupattas, shirt and pants, plain or creased skirts and denims, and so on there are general designs
that goes on for quite a long time, for example, the saree, the single breasted men's suit

Nuts and bolts or Classics are the outfits which stays in the style scene for a significant stretch of
time that is from past to present and, surprisingly, in future it stands

At the point when we watch old films as well as the new motion pictures which are delivered just,
we can see the saris and salwar kameez worn in it could be with a slight change or change as needs
be.

FAD

A Fad is something which can either make a fashioner's life seriously intriguing or tenser. Frequently
something shows up on the style scene tat catches the creative mind, just to burn out in brief term.

In general, Fad can be characterized as fleeting style, going on for a tiny time or period, satisfactory
by just a specific gathering. For instance, radicals - their apparel, adornments, haircuts, and so on.

As Fad is brief style, it stays for an exceptionally brief period, since they are exorbitant and each one
can't stand to get it. For instance, dhoti salwar, tube shirts, etc.

A design master is a determination for purchasers - choosing what is bound to be acknowledged
overdoing it for brief style - Fad can be exorbitant \4

FASHION FORECASTING

)
This is the significant piece of style situation since when a a) clothmg is planned by the
architect and worn, it won't make design withouﬁ %e\/one else. It needs the media to
g

spread style and this media whlc%spr@w ets th%pog and name to the planners is

Fashion Forecastmg

Desig ed thr a@%rtmg media, for example, film, style shows, press,
magazi apers and window sh§w

It incorporates

- Statistical surveying

- Purchaser research o Surveys o Consumer center gatherings o In-store casual meetings
- Shopping

- Deals Records

- Assessing the assortments

- Style

- Pattern for Target Markets

Style Forecasting is done where group is shaped in such event, so it can make design.

TRENDS



Many top planner design houses likewise utilize the word for a portion of their assortments.
FASHION DIRECTION:

Style heading is laid out to keep up with firm design marketing in accordance with an unmistakable
store picture. In single-unit stores, the proprietor generally goes about as style chief and purchaser.
In enormous stores or chains, the executives might utilize a design chief. The style chief is the
extension between corporate promoting strategy and real product purchasing choices. The person in
guestion works with stock supervisors, purchasers, and advancement chiefs to propose what
product to decide and how to introduce it.

Alongside the executives and creator assortment purchasers, the style chief might go to European
and American assortment openings to concentrate on style. These patterns are broke down
corresponding to the store's picture, and this data is given to purchasers as a manual for stock
preparation and promoting. The style chief may likewise work with purchasers to choose suitable
product, to foster the store's confidential name, and to arrange their purchases with stock in
different divisions. A design chief likewise plans occasional style introductions for deals relates so
they can comprehend the new style ideas and the store's promoting approach and, consequently,
better assistance their clients.

FASHION EDITORS:

The job of the design editors is to teach people in general, to give style data from all perio fthe
business in all areas of the planet; to make the business or the customer mindful V
accessible; and to assist the shopper with making wise and approprlat s@n@ dltlonally
purchasing choices. \

Design editors, along with columnists, beautjgjan re tak about as the eyes and ears
of the purchaser. They let the coﬁx@ﬂ‘&al area kno \&/ ind the designs that are as of
n

now available, and the ew mold orn and decorated.
The st @Mu\mwtakabl? old magazines go to the assortment openings, take
notes oh what they like best, an report Oh what bearings they accept are significant they might

demand outlines or photos of their number one pieces of clothing to use in their articles.

In the middle between openings, style editors compose articles on subjects that they believe are
critical.

They filter through the news delivers that come into their workplaces to assist them with composing
a story.

Editors might request to get tests for basically utilize a photograph shipped off them in an exposure
discharge. In some cases outlined delineations are utilized, contingent upon the mind-set or impact
to be accomplished. Piece of clothing and texture depictions might be incorporated as well as a
rundown of stores that convey the product portrayed in the article.

LINE
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In the wake of choosing the texture, the fashioner should think about different components of good
plan. In this part, the term line alludes to the course of visual interest in a piece of clothing made by
development subtleties like creases, openings, creases, accumulates, tucks, topstitching, and
manages. (It is confounding that the clothing business likewise utilizes the term line to allude to an
assortment of articles of clothing.) Line heading in above figure ought to move starting with one
piece of the piece of clothing then onto the next and ought not be pointlessly cut up.

T T

Straight lines propose freshness, like that of customized articles of clothing; bended Img%
ease. Be that as it may, a piece of clothing planned with just straight lines is eﬁ ious; a
piece of clothing with all bends is excessively temperamental. For | niffe€nce, the two ought

to cooperate. Straight lines are relaxed by the beﬁo@t@ uII bends should be controlled

to be viable with the human structure.

KNOCKOFFS "( Om

A knoc @dc\taf another p sg 3e‘nerally a piece of clothing that is as of now a
blockb nother produc@ organizations basically purchase a specific piece of
clothing, make an example from it, request enormous amounts of something very similar or

comparable texture, and have the piece of clothing fabricated. Creation and texture costs are lower
in view of the enormous amounts made.

The knockoff maker should have:
(1) An intense consciousness of what articles of clothing are selling great at the retail level,

(2) Rapid creation capacities to profit by the progress of the style while it endures, (3) Lower
costs. Presently, in and time of moment worldwide correspondences, duplicates frequently arrive at
stores before the firsts and for a portion of the expense.

AVANT GRADE:

Some style chiefs really make design. They might be planners themselves or simply need to
communicate their own singular style. These design chiefs continually search for intriguing recent
trends, varieties, textures, and approaches to adorn their garments. They attempt to find novel style
in little shops or classic attire stores, or they plan their own garments. They are knowing customers
who like to wear lovely or surprising attire. They might give impulse to a specific style by finding and
wearing it. They might be alluded to as avant grade.



Texture decorations are utilized as ornamentation and to improve to excellence of the article of
clothing.

1. Texture Bows

Texture bows are decorations that can be produced using any sort of texture. The size of the bow
should be adjusted to suit the heaviness of the texture. Bows can be utilized to decorate pelmets,
valances, window hangings and loots and so on. Little quits utilized on tiebacks to improve their
impact. Bows can be utilized to commend or differentiate the shade of the focal texture and variety.
They can be utilized to feature a specific variety in a setting that has various tones. The size of the
bow will rely upon the impact you believe the bow should have. An enormous bow will make a
sensational difference

Making a tied bow-in the event that lace or mesh is to be done with a bow, or for a scarf where the
two finishes are tied, a flawless bow is fundamental or the entire impact is ruined. Make a solitary
bunch in the standard manner, keeping the two finishes even long. Make the principal circle with the
lower piece, then cut the opposite end down and round the primary circle, making a bunch.
Presently hold the primary circle , set up, make a subsequent circle and get it through. The two
circles can be pulled tight with the goal that the bow is even in size and the two remaining details
are pretty much even.

Orchestrate the bunch so it lies level.

Making a customized bow - this sort of bow is made up and sewn together, not reded @Mme the
piece of clothing is worn. Utilize a finely woven lace. .

2. Tufts tesa'\
They might be purchased or made, an W ﬂately or |_‘j|r9 ake decorations cut a

piece of cardboard the ne e yarn across the highest point
of the card, wind_y ‘ mthe twofold s the yarn and eliminate the card. Tie one
}1 und the

more IP %\ te the card. Tie one more twofold string round the
yarn ar 13mm underneath top the lower circles.

3. Bordering

Purchased bordering and tufts can be more prudent with time and cash than hand-made ones,
particularly on the off chance that a huge amount is required. Most lampshade bordering is sensibly
evaluated what's more, utilized cunningly won't be perceived for stoles or rain guards to give them
an extravagance search for night wear. Like plait, bordering frequently best searches in at least two
lines.

To make periphery twist quite a few yarns cycle a length of twofold collapsed weighty following
paper the profundity of periphery required, embedding a piece of crease restricting along one edge.
At the point when enough yarn has been wound, sew a few tows of machining along one edge
through yarn, tape and paper.

Self periphery most delicate, thick textures can have strings taken out t make a self periphery. Give it
a shot a piece of the texture to check whether the impact is appealing. Fix the edge to be bordered
by cutting along the grain. Conclude how profound the periphery should be then take out a cross
string on this line.






Ties are for men or for ladies (Fig 3.14) who need to dress like men. Ladies need to have the custom-
made smooth look so they wear ties. Be that as it may, ties are additionally for ladies who need to
be ladies. Smooth, thin binds look great with the secretary look. It adds to the 'isolates' for example
the shirt/skirt or the shirt/pants.

With the innocent stylish look last year and the gender ambiguous look beforehand, the tie was
unquestionably significant. Yet, this is the workplace look. What might be said about wide ties rather
than the thin ones. At the point when we come to the mid year season, might a tie at any point be
significant for the look for example a wide gleaming, 'glitz' tie which gives the 'variety' to a look. For
men the tie was the 'variety'; it added variety. The innocent look was significant in 2006, tHe zie was
significant for this. Presently as design continues on from the innocent styllsh n\%before
this, ties can in any case be significant yet perhaps they will be the ext‘ﬁ tles which
give tone and charm! At the point when we consider tIES{ e ties that go with suits.

LET US SUM UP ‘3

Through this examplg, wehav f&u{egut how t n V|ew of the different position
states of Imeséiﬂ ines gives thought about the size of figure. The idea
of styl@ area of pla@@gs nse of t h e proficient design fashioners
specialization in a specific area of fashion.Also we examined the style embellishments and the
method for creating and plan the frill.

LESSON END ACTIVITIES

The understudies might do the accompanying exercises in view of this illustration

@ Collect different style plans as per your thought and examine it.
@ Practice the style figures in view of its components.
@ Prepare your own managing and improvement for your articles of clothing.

POINTS FOR DISCUSSION
Here the understudies are gotten some information about the accompanying focuses

@ Interact the ideas of style planning with your companions. &I Different new techniques for
decorations and adornments

REFERENCES:
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It could be supposed to be genuinely even above and underneath the middle line, as the little bow
distant from the middle line adjusts the enormous bow near it, similarly as the little bow far out on
the seesaw adjusts the huge bow near the middle. Assuming a dress is to seem adjusted it should
make to you the feeling that the circulation of weight, both above and beneath the middle and on
either side are equivalent, so it isn't unbalanced or uneven. You are less inclined to commit errors in
conventional equilibrium than in casual equilibrium in light of the fact that in the previous case each
line and improvement is rehashed on the two sides of the middle line.

Obviously, formal equilibrium ought not be utilized for all dresses, as it will in general b&%
excessively extreme for certain events. It is generally fitting for road dresses a
though casual equilibrium fits the evening and night outfit. a\e

RADIAL BALANCE: t

Happens when significant p|eces Ma§ from éi‘ 3 Formal equilibrium is the

most affordable to deli xN large scale matg(@ sually adjusted piece of clothing is
more hard t éﬁ ent lothing slices should be most likely taken
pected w

care o ay.
EMPHASIS:

Accentuation includes the centralization of interest in the chose area of plan with other focus of
interest subjected. Accentuation thusly, ought not be set at an area that one wishes to limit
consideration drawn on. Creators frequently make accentuation to some degree however the
cautious game plan of line, surface and varieties.

It could likewise be called as point of convergence. Each plan needs some note of interest that gets
the attention or draws in the consideration on a particular region of the piece of clothing.
Differentiating variety for instance could be utilized to underscore a region.

A dark dress with middle class and sleeves will guide the eye to the face and hands. There can be a
few places of interest albeit a couple of will be more predominant than the others and will capture
the consideration longer and move the eye back to it more much of the time the lesser focuses of
interest.



The outline of the dress shown broken, as opposed to long starting line
Horizontal development in the line of the dress

Wear free apparel

Broken lines and bended lines

The delicate, full line of curtain in the midriff

Use short collars

The sleeves accumulated in to tight

Use fix pocket

Wear cap

Light furs, if becoming to the appearance

Long haired furs. Assuming the individual is little, the scarf should not excessively huge
Hats mind low crowns

hats with hanging overflows

Hats of normal size }\4

Hates with ordinary lines

S 8 8 8 8 8 8 8 8 8 8 v v ©
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Indecent

D N

Angle in thedi ﬁe‘
ngle in the |néWe s
Prﬁ .@ﬂr\skirt P age

Sleeves so short that the bones of the arm are prominent & High despises

Angle in the line of the despises

@
@
@
@
@
@

Stiff decorations as wings or standing apart from the cap
2 The Stout Figure

Not just the meager individual experiences her difficulties, for her stout sister likewise has her dress
issues. It has been said to describe the utilization of delicate materials having a dull as opposed to a
sparkling surface and of varieties which are not excessively brilliant, as being more becoming to the
strong figure.

Never attempt to make look flimsy by wearing a dress which is excessively close for you, since this
just underlines your figure. Similarly as the slender individual should make an even development of
line, the bold individual should get an upward development by the utilization of gadgets which will
make the eye travel all over as opposed to across the dress.



Skirts that flare somewhat in focus front with a straight outline.

A typical midsection line or somewhat above or beneath it.

No belt or restricted belt.

Slim, long set-in sleeves.

Normal armhole, or trifle higher assuming that the shoulders are expansive.
Sleeves that are cut upward to show the length of the arm and just a part of the width.
Simple neck lines, ideally lengthy lines and long collars.

Short coats a similar variety as the skirt.

Long covers and coats.

Flat, short-haired furs. & Dark furs.

Hats of moderate size.

Hats that recommend a vertical development.

Hats with sporadic lines in the edge and a fairly high crown.

Hats with momentary lines as opposed to outrageous bends or points. u\‘
Hair dressed high. CO

Hair all around prepared. It might have a e@@& undulations. Improper
;te;(ures

Lustrous textures, fabrics, and mh _‘ 9‘3
Plaids, or m @QNe)&thonal surfac%@plo

?&@EE& textu resP ag

Fabrics that take round lines.
Bright colors in enormous regions.

Unnecessarily full, long articles of clothing.

S 8 8 8 8 8 8 8 8 8 8 8 8 8 8 8 8 8 8 8 8 ©v ©

Foundation articles of clothing that produce swells above and beneath the article of
clothing. @ Very full or tight pieces of clothing.

@ Ruffles.
@ Horizontal development in the lines of the dress.
@ Exaggerated bends or points, for the bends rehash the lines assuming the figure and the

points go against them, hence both point out the size.

@ Very wide or incredibly slender boards.

@ Panels, creases or overskirts that spread or ripple as one strolls,.

@ Pleats, boards, or any managing finishing or beginning where the figure is enormous.
@ Very tight lines of managing.
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Thin channeling.

Fluffy shawls.

Large circles on caps or dresses.

Short skirts.

Skirts which flare all over.

Yokes on skirts.

A high midriff line, since it causes the midsection to seem more extensive.

An very lengthy midsection line, for it makes the upper piece of the figure excessively

weighty for the lower part.

?
?
?
?
?

arm.

S 8 8 ®8 8 8 8 8 8 8 8 8 8 8 8 ©® ©

Belts or bands which are obvious in width or in variety.
Entire sleeve firmly fitted.

Flowing sleeves.

Transparent sleeves.

Kimono sleeves which give an impact of broadness, attributable to detachment un‘ithe

Ribbons or managing stretching out past or dangling from tﬁ\ CO
Sleeves finishing at a put if uncommon wﬂ@t@
Wide, light sleeves on a dingeo gy the eye will tr ﬁse@%me adding width.

Tight wdqc‘@%or collars.
g (t ats that differen a@ the skirt.

Freakish or obvious shoes.

Shoes with thin, high heels.

Small caps.

Big caps.

Flat caps.

Round caps.

Hats with long queues or overflows hanging on the two sides.
Contrasting tones and values in caps, hose, and shoes.

A low or wide style in hair dressing.

Small tight waves or "shaggy" hair.

Thin or tiny bits of gems.

Tiny decorations for caps and dresses. B tiny frill.



Hat with an edge.
Hat worn low on the head.

Hair dressed low over the temple to disguise some of it.

S 8 8 ©

A broken unpredictable line in the hair dress.

Unsuitable
@ Hair pulled straight back from the temple.
0] Hair dressed wide over the ears and sanctuaries.

19 LOW FOREHEADS Becoming

@ Hair moved back from the temple. B Hair dressed rather high.
Improper
@ Hair separated in the center.

20 LARGE WAIST AND HIPS

Assuming that your midsection and hips are huge and messed up with regards to the remainder of

your figure, then you should dress so as to draw in the interest away from that imperfectign. As has

been said previously, the head ought to be the focal point of interest and this is es eci‘lh&&ent in

such a case. Assuming you will so build the dress that the lines and de the eyes
Xalb Resort

toward the head, your enormous midsection and hips won t be to similar
strategies as has been proposed for the strong flﬁﬂ o your figure.

Becoming _‘( Om .‘ 9

) Built-out s \l\l 7 2 O

@ @&o@ﬂj}t of mtere@e&ge face and away from the abdomen and hips B Long

skirts, to add level.

@ Hats of normal size or marginally bigger

Unsuitable

Expansive board impacts. & Sashes or wide supports @ Small caps.
21 SHORT WAISTS

At the point when dissected the extents of figure and observed that estimations from the midsection
to the neck were more limited than the normal, if while making a dress you will bring down the
waistline underneath the typical position, will work on the extents of figure.

The diminutive midriff lady, for example, is normally of liberal extents. She has a full, high bust and
likely a short neck. In the event that she doesn't apply care in that frame of mind of outline which is,
at the end of the day, the decision of a right style frame, she will introduce a cumbersome,
abnormal, massive appearance.

She ought to stay away from burden lines or cross managing lines that will more often than not cut
the figure in two, and furthermore close belts at the waistline. All things being equal, her outline
ought to be founded on lengthy, marginally pointed lines that convey the eye down as opposed to



o
~About 10 em ‘*-‘;_;;-" i

% ,
X |

el b a— —\;l ;

T
| apen \“:J ",-/ E
™ Bl - f-l _| u

Overlock lines are incredibly flexi I m (o nﬁtlllzed fo; %nent support or

ed toa errowing" or "surging".

development. Overlockln iqli
"However, surgl udes to ove! @ln utters practically speaking the four terms

are uti

THE FORMATION OF AN OVERLOCK STITCH

1. When the needle enters the texture, a circle is shaped in the string at the rear of the needle.

2. As the needle proceeds with its descending movement into the texture, the lower looper
starts its development from left to right. The tip of the lower looper passes behind the needle and
through the circle of string that has framed behind the needle.

3. The lower looper proceeds with its way pushing toward the right of the serge. As it moves,
the lower string is brought through the needle string.



4, While the lower looper is moving from left to right, the upper looper progresses from right
to left. The tip of the upper looper misses behind the lower looper and picks the lower looper string
and needle string.

5. The lower looper currently starts its move once more into the extreme left position. As the
upper looper proceeds to one side, it holds the lower looper string and needle string set up.

6. The needle again starts its descending way passing behind the upper looper and getting the
upper looper string. This finishes the overlock line development and starts the join cycle once more.

DEVELOPMENTS

Following the advancement of the modern overlock machines, many organizations started viewing
for the home market. The turn of events and arrangement of the join are like the modern models for
certain critical exemptions.

- The home machine sews at roughly 800 lines each moment (spm) though the modern models close
up to 9500 spm.

- Home machines are intended to sew a few fasten types (varieties of the overlock) though the
modern models are intended to sew one sort.

USAGES OF THE OVERLOCK STITCH

Overlock join are commonly utilized for: u\(

1-string: End-to-end seaming of piece products for material wrapplné.
le and ribbon to

2-string: Finishing crease edges, sewing flatlock cre e\e«\:@%

undergarments, and stitching.

3-string: Sewing pintucks, Wn&‘ Qmoved %ﬁ @‘Setmg texture edges, Decorative

edging, and seé\’. woven te

4- strmB Yoratlve edging and ? @ he process of, seaming high-stress regions.
5-string: Seam development in clothing fabricating.

SOME EXAMPLES OF APPLICATIONS ARE:

- Sewing Netting

- Butt-seaming

- Edging tokens

- Purl Stitching

- Enhancing edging

BAR TACKING MACHINE

The bar attaching machine fig 9.3 has a lot of utilization in the piece of clothing fabricating industry.
One of them is sewing thick tack around the open finish of the button opening.



a weaver or turn of gain. A Button opening with finish end is sewed. There is compelling reason need
to turn the texture manually. This technique is utilized when the machine has an underlying and
crisscross fasten capacity.

A subsequent strategy utilizes an extraordinary connection the plane on to needle bar and tension
food of the machine. This connection moves the texture in button opening shape while the machine
with crisscross sewing connections will fluctuate from one machine to another. However, by and
large the since and of the button still up in the air by button put in the connection. The button
opening size is restricted by a capacity of connections.

BUTTON HOLE MACHINE TYPES

1. Size and state of the button opening.
2. Stitch sort.
a) Lock line,

b) Chain line.

3. Stitch thickness.

4, Type of button opening.

a) Button opening cut before line, \(
b) Button opening cut after line. CO .

5. Presence or nonattendance gimp. esa\ ’

1. Stitch sort NO 9
Lock join: It is utilized m éw ﬁEQhe chau% &A/ of its more prominent strength

and securlty

Chain IP ‘ese kinds of fasten? @Qore perfect completion however it doesn't give solidarity

to the button opening. So, the utilization of this kind of fasten is less famous than lock join.

2. Size and state of the button opening.

Eyelet Buttc Straight Buttonhole

I
i




focuses of the openings. The needle has an upward development in particular and the button is
moved from one side to another by the button clasp.

Button can be sewn on with a couple of strings, the quantity of join contingent upon the sort of
machine utilized. Each machine has a greatest number of fastens, for example 16,24 or 32, and can
acclimated to sew everything or half. For the most part embellishing button would be sewn on with
around 50% of the quantity of fastens utilized for utilitarian buttons.

Container feed is an extraordinary connection which is naturally takes care of the button % e clip
of needle point of the machine. Here the button and needle can be naturaIIy strings
are cut.

Where a 'neck' is expected between the undersuﬁ l@ﬁ?‘he piece of clothing, the join

length between the button and the piece xpan g overflow length can be left
ca

for all intents and purpos s, 0 \& ipp e consolidated as a second,
progressive proc\I’I \d)\[)ut on sewmg &
THE FE?*@W ACHINE P a

The feed of the arm machine fig 9.6 is utilized to line a limited cylindrical crease on the external edge
of the pants and shirt. This machine is utilized where a lapped crease must be shut so that the piece
of clothing parts become a cylinder. These are in like manner in pants creation where the external



