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and highly dramatic developments in which setting, atmosphere, 

event, and character are all seamlessly fused. 

In Great Expectations, perhaps the most visible sign of Dickens’s 

commitment to intricate dramatic symmetry—apart from the knot of 

character relationships, of course—is the fascinating motif of doubles 

that runs throughout the book. From the earliest scenes of the novel 

to the last, nearly every element of Great Expectations is mirrored or 

doubled at some other point in the book. There are two convicts on 

the marsh (Magwitch and Compeyson), two invalids (Mrs. Joe and 

Miss Havisham), two young women who interest Pip (Biddy and 

Estella), and so on. There are two secret benefactors: Magwitch, who 

gives Pip his fortune, and Pip, who mirrors Magwitch’s action by 

secretly buying Herbert’s way into the mercantile business. Finally, 

there are two adults who seek to mold children after their own 

purposes: Magwitch, who wishes to “own” a gentleman and decides to 

make Pip one, and Miss Havisham, who raises Estella to break men’s 

hearts in revenge for her own broken heart. Interestingly, both of 

these actions are motivated by Compeyson: Magwitch resents but is 

nonetheless covetous of Compeyson’s social status and education, 

which motivates his desire to make Pip a gentleman, and Miss 

Havisham’s heart was broken when Compeyson left her at the altar, 

which motivates her desire to achieve revenge through Estella. The 

relationship between Miss Havisham and Compeyson—a well-born 

woman and a common man—further mirrors the relationship between 

Estella and Pip. 

This doubling of elements has no real bearing on the novel’s main 

themes, but, like the connection of weather and action, it adds to the 

sense that everything in Pip’s world is connected. Throughout 

Dickens’s works, this kind of dramatic symmetry is simply part of the 

fabric of his novelistic universe. 
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